The Cleveland Museum of Art 



May 16, 1994 Contact: Greg Donley 

THE CLEVELAND MUSEUM OF ART PREMIERES FIVE MOVIES BY PORTUGAL’S 
LEADING DIRECTOR 
Discovering Manoel de Oliveira 

Sunday afternoons (and one Saturday), May 29 - June 26. 

Shown in Gartner Auditorium or the Lecture Hall. Admission is $4, $3 CM A members. 

Manoel CSndido Pinto de Oliveira (bom 1908) is Portugal’s foremost filmmaker and one of the 
cinema’s great modernists. Oliveira’s young years were filled with varied experiences - a gymnast, 
pole vaulter, and prize-winning race car driver, he also pursued more mundane activities, like 
working in his father’s factory, while cultivating his love for film. Though he directed his first 
feature in 1942, he made most of his films during the past 16 years, always writing and often 
shooting them himself. Limited by thin financial resources, oppressive government censors, and his 
own uncompromising vision, he has gone as long as 14 years between films. 

Still virtually unknown in the U.S., Oliveira has been the subject of major recent film festival 
retrospectives in North America. Critics have found much to admire in Oliveira’s long and rigorous 
films - the spareness of Ozu, the splendor of Ophuls, the spirituality of Bresson, the perversity of 
Bunuel - but their driving force is the ambition of Oliveira. These movies operate by their own 
rules. Except for The Cannibals, a modestly-scaled but formally adventurous 98-minute film of 
Joao Paes’ opera, they are monumentally proportioned - from the stylized love triangle of 
Francisca, clocking in at 166 minutes, to The Satin Slipper (an adaptation of Paul Claudel’s verse 
play, shown here in two parts on consecutive days), running just a minute shy of seven hours. 

That such epic works can be legitimately described as spare says something about the 
director’s unflinching commitment to his creative ideals and to his source materials. Doomed Love, 
for example, is four-and-a-half hours long, translating virtually every sentence of Camillo Castello 
Branco’s revered novel onto the screen through action, music, dramatic settings, and off-screen 
narration. Critic Elliot Stein: “Never, to my knowledge, has a literary work been filmed with such 
apparent fidelity.” Oliveira’s most recent film is 1 993 ’s Valley of Abraham, which opens our series 
on May 29. A mere three hours and seven minutes, this contemporary variation on Flaubert’s 
Madame Bovary demonstrates Oliveira’s total command of plot, dialogue, setting, and camera - a 
breadth and depth of accomplishment perhaps only an 85-year-old director can hope to achieve. 

Film details next page 
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the Cleveland museum of art/oliveira films - 2 


Discovering Manoel de Oliveira 
Sun, 1:15 pm (except as noted) 

Admission $4, $3 CMA members. Made in color in Portugal, and subtitled. 

Sun/May 29, 1:30 pm Valley of Abraham, 1993, 187 min. An enchanting woman marries a man 
unworthy of her in this acclaimed, quirky variation on Flaubert’s Madame Bovary. Ohio premiere. 
(Also shows at the Cleveland Cinematheque at 8:30 pm June 4.) 

Sat/June 4, 1:15 pm The Satin Slipper (Part I), 1985, 190 min. Spanning two decades and four conti- 
nents, this opulent, stylized adaptation of Paul Claudel’s verse play recounts the impossible love of a 
governor’s wife for a knight during Spain’s “Age of Discovery.” Ohio premiere. (Part II Sun/5. Sepa- 
rate admission for each part.) 

Sun/June 5, 1:15 pm The Satin Slipper (Part II), 1985, 229 min. Conclusion of the epic film begun 
Sat/4. 


Sun/June 12, 1:15 pm Francisca, 1981, 166 min. Two friends love the same woman in this formal, 
painterly dissection of futile passion. New 35mm color print. Area premiere. 

Sun/June 19, 1:15 pm Doomed Love, 1978, 260 min. Romeo and Juliet-like, tragedy, told with a variety 
of innovative stylistic devices. Area premiere. 

Sun/June 26, 1:15 pm The Cannibals, 1988, 98 min. Subversive opera film about idealized 18th- 
century lovers and noblemen whose lives are shattered by disfigurement and cannibalism. Music and 
book by Jo3o Paes. Area premiere. 

Most films in this series are shown courtesy of Paulo Branco and the Portuguese Film Institute. 
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